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that happened with the tesching ,
If we want to check on the two world-shsking eVuntg/of Lao-tze and 1

()

Buddha and best understand what it has measnt for the development of Asis
itself, then we better have a8 look have-s loel st what those events did for
the development of art in Asla. If there 1is any knowledge of msn in modern
timesm as especilally developed)and I mean now knowledge of man not knowledge
of things. Wek%;;‘a great scilentific age but another thing has hsppened 1in
modern times especlelly since Cezanne started painting and the modern style
came about--nsmely, our historical knowledge of the works of art of all
countﬂiﬁs and in all fields and in all times, our visusl knowledge has
Increased to s degree that has never been given to men before. This ex-

in all his positions
perience of self-expression of man in all his situationg/that he had to tzke
in glven situstions towards the world, himself, his own life, divinity, nature,
the changing,M~4VAk, of those conceptions of man is best illlustratﬁgg‘in
the cheanging movies of passing}/quvf? oL vanishing new art forms. There
we can almost look it up like in s catalogue. I do not claim this to be a
sclence, but it 1s certsinly immediate knowledge of the self-expression of
mane This knowledge, this insight, we nev er had to such a degree as in our
time. Since it happens that the secret, the thing, so to spesk, that makes
the modern style tick, 1s a form element thet permanently changes now constantlyg
time end space concepts. This style and the artists who work in this style
have become extremely sensible to the smallest distinctions in basic art
concepts of man--and they mostly relste to time-space relationijand they have
used them--especlally Picasso. There 1s perhaps not a single style which we
h;storically./4~uhru%LLé;,discovered, analyzed and enjoyed in the last 30, 4O,
£0 years which has not once been used by Picassq/and transformed into forms
that can express em experience of modern man. Those artists have helped us
to distinguish old forms of art better and our knowledge of the connection,

the development of art, xEimmezm style and forms with the thoights of dif-

fertrent periods has increased accordingly. In this sense I use & short sketch

| W - e ™ - .
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of what Lao-tze“’ and Buddha's teszching mesnt for srt in Chins and India in
order to show that those now forgotten events which we for the first—time

can again re-realize by comparing what those kinds of thoughts must have

meant to people who had for thousands of years eé& been resised in a certailn
iron tradition. As to Indis, we do not have much Hindu ert--Hindu, not Buddhistic--
before the teaching of the Buddha., That 1is partly explained because they
build in wood, but there is still the astonishing fact that with the beginning
of the teaching of the Buddha, the Hindu style developed in art., This has
nothing to do «+tth with Buddhism. It is an indirect event, The remobillization
of the Brahmdns' teachings sgsinst Buddha's teaching®meant a new flowering

of Hindu culture and from then on this culture ha& developed itself to our
times. The great witnesses of art in Hindu culture zrea all start sround the
same time the DBuddha started tesching., Then about 200 years after his desath,
300 years--in the third century B, C.-- F}S&Aaﬁ a great king whoh ad

+ime
a?-MMIndia) tried to make Budd.hism4a real religion and to make it a

state religion. With thst Buddhistic ert starts. Now we have the development

ades Tl heoir o king}a_MU“’;) who in the traditiwf ,Alexander ked conquored

of Buddhistic art. We know all the great styles of Buddhistic art--l-‘the
(’,“ L)
Greek Buddhistic art, the Mstyle, the Cqmbodian style, the Eéagf)style
in China, the ,D /Wi e « For hundreds and hundred of years the developmert
Jea)'es W\ A
of Buddhistic art all over Aiss sber$s. To distinguish those -hewe- become
hard becsuse as well as the Hindue took certain positi ns of the later
Buddhists into their teaching,and later Buddhism fell prey to mythological
gt = ol & ad~
of, the Hindufq and Brahmdng teachings snd the Upanishedp— again/and
/
they fertilized each othery-so 1t is in art, Nevertheless, %’«a “< one
sign of absolute distinction running through both st ],ez, the Buddhistic

AL w

Aslastic, or let'!'s say the Buddhistic Indisn styleg, because here it is the

herdest to distinguish, snd the fo_ style, and that hangs together with
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the change in the social atmosphere. What Buddha did end what also Lao-tze
did was to dynamite out of a stony body of s soclety with absolute el @m;l?/
C&?:u—./ relations and so on a kind of a transcendent society. Lao-tze did
thet apparently very secretly, but the tradition of secret societies—that mesiy
free societies, societies of iriends who come tqgether, jo.fm, live together
be‘cau‘se they i’lave the same view of the worlld and the same willk in the worlde—
That was an absolutély new thir‘lg. éo the tradit;ion of those secret societies,
vzqu very smell societies,in Ching has not stopped since Lao-tze, They 7
were mostly societies of scholars who were employed by the manderins, never-
theless revolutionists, as I told you in the Lao-tze session--as soon as he
was employed by the state he was officially a Confucian and secretly a
~Laao—tzian. In Indis it was different. The bresekdown of the great Indian
mythodogicel empires in Buddha's time and already two hundred years before
Buddhat's time had caused such s c_:haos of fighting little kingdoms all over
Asis. We have rediscoﬁered now original manuscripts'of Xn-lg;:iftfiting
about{eu.ﬂ»cLl~u<*.i§ politics, such cold-blooded texts are not Aw the el
f/zua.l@ua- even by Michiasvelli. It must have been a terrible time in which
they liveq,and all that, bresking up into smell kingdoms*}%24§oon as a new
small kingdom and a new tyrant weas establisheq,within that kingdom the
same old iroﬁ-clad society was there. What Buddha dild was creating monk
orders. Thaf India had not seen before. They had seen certaink societies
oLkey) —
of saints, they had seen hermits. We always think thet-if we look at that
in the Catholic sense. This order of the early Buddhists was something
absolutely different. He did a terrible thing to India--he took out of
this soclety young men and lster young women who were not entitled to get
out of this sociify. In Veda tradtion only & men who had fulfilled 8ll
his dutles to Brehm-and the world snd to Dhsma, had gone 8ll through his

duties and had become sixty, then he was entitled to get out into the woods
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and care for his so-called scl fs~that means to escape this iron-clad society.
When he was sn old man. DBuddha when he had to . fulftll his duty in this
mythological set-up, Buddha escaped from this soclety and his kingdom and
kingship as a very young men, as g youngster, and after having gotten
enlightenment created this new kind of a freexzem society that people who

also wanted not to continue this given way of life but to create s new way

of life for man inwnd he took them out of this body of society.

The influence of thosejh;4if orders—and Buddhe was very much concerned
about his orders not because he was an organizer who wanted anything very

big in the world, but he knew that if such an order bresks up, gets disunited,
then the last chance would be gone to hold up in India4¢t*yéz;eans little
islands of refuge for people who wanteﬂko think and to live independently.

So he watched the orders and he was most unhappy when they disunited--gzs px
orders glweys do--and he cared much for their sticking together. Wikth this
society that spreed all over India smallrhuvaLUuﬁLuﬂ he got for them
ffom better kings snd better ruled k kngdoms places where they could asseimble.
They went 8ll over Indis teaching. They helped to mediate the endless struggles
between the princesg; they helped to mediste the endless struggles between

the casts snd the peasants in xﬁ:&ﬁix villages; they did a great social

work 8ll over India. Then they started, becoming richer, to erect temples,
The temples now are the first expression of this new thing in the world--

namely, humaen beings meebing freely together, coming together for a certein

definite ultimaste purpose, and for nothing else. Those Buddhist temples

very small in the beginning have fL4“V¢’ just one thing thet is not agsinst
social, not artistic, not architectursl--ttere are no priests in them, and

thet is sc,to today. A Hindu temple 1s always makzekex wetched by e Brahmin
& 0=, 2
priesb#‘”’ village priest--he lives in this temple and by this temple, by

#
the income that this temple brings. In a Buddhist temple nothing is required;
one brings no gifts; there is no priest who could recive the gifts; one just

comes there in order to meditéte, elther alone or together with others, to
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meditete the way for deliverance--Buddha's way, the new wey of life for Asia,
the free way of life, the way of 1life thast man seeks, finds and crestes himselr,
snd thst has not been given to him by cosmic laws or cosmic social laws.
According to this A%Auﬁ—(7\ in architecture, because it is so practicel, we
see alwsys the expression and the form nearest together. They are open

teyPles first because everyone csn come in, everybpdy is admitted. To the
+Itt}e temples Qlﬁfa*;lcasts are not sdmitted, cerfain persons sre admitted

to the inner chsmbers, others not; in o Buddhist temple everybody is sdm tted
who wante to come. So the temple starts to be built open. Now we cannot

say that those temples did not owe up to today much to the Hindu stylg,and

great Buddrist architecture except with 8 few grcat Pagodas in Siem snd so--
18 v

we do not see--we see only good Buddhiat architecture. Where Buddhism did -« 2
.//»\:/ O EEE ,'V‘A .
most,was in sculpture and la.er in painting. But the difference between )

those Buddhist teﬁples and especlally pagodas sand the Hindu temples--that

hits the eye and that Xm can be seen best if we look first into the interior

of those temples. -In a Hindun templé you get,exactly the same feelirg as

you get when you go into an Egyptian déi:;(chamber hére in the Metropolitdan
Museum. You ar%&n the earth;'you are entirely so contained and closed in '
as you are in the world of the Hindus in this great cosmical concept where:%xﬂ~7
is settled, where mxarkijimg everything has its universel laws --you ircluded
end you sre only a function--snd here in those rooms we are those functionﬁ\\
Thet might be the Egyptian style mm or the Xm Hindu style--in that sense

they are the seme. The Egyptian style 1is freer; the Hindu style buildd

temples most direct into the roclkls and uses the rocks for 1t. The
heaviness of those temples and the absolute closedness of those temples 1is

tremendous. The sculpturasl work that flows all over them inside and outside--

A %JJ' oG
Hindu temples, sre crowded with relief work and<lafic, , attached to the
[VE :
bullding,- the impression that we really have in this work of art before

us this whole infinite world of worlds that the Indiesns conceived where everything

——
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changes p‘ngxaanently into everything else-~but accoriing to iron-clad laws.

The unity, the absolute unity, has never been expressed--in architecture at

leaste--to such 8 degree as in Hindu architecture. Of the sculptural work

nothing comes out of the stone; it remains 31 the stone aglit does in Egyptian

art--but it enlivens the stone. We lose any kind of distinction between v
o el ol T S

so-celled architectural background--walls, columns, and so smmene—

elements, and this overflowing pictoriel, sculptural, movement that 1is going

7
on all round =--no distinction between them and if we look long enough it seems
A
as if this 1s reeslly with the s tone geverything, the whole world end it 1dves,
e

it has come to 1life, it bresthes. Thet is greatstyle and great art\ Qo
Buddhists needing this kind of an ert, the Buddhist asrchitects, could never

entirely get away from the overwhelmhng impression of thislstyle. They tried
o s AA L S|P
to keep up with it) as well as vice versa, the Brahmdns and|Hindues tried

to keep up with Buddhist thinking. It was competition. They were for a

long long time not very successful in their competition--at lesst not until
@
Chinese art hsd exerted its influence on B ddhisyart and had become
[ wa &—
Budd istic. From then on a lighter, almost Ropcocco style of Buddhistié
S'W/ KMA@*&M‘,/ S/ 9 Wwa_,

architectyre arises in the ,——i:n—Gh—i:na-, Thina itself, and
creeﬁg into India, loosening up the temples in India itseélf, getting thkem

away from this heavy, /yﬁmt—_ style that the Xm Hindues in their best time had
used and weeded, %5 /4 f,wc < ‘;-7/,7‘(4, Q,Q ‘Z/}L i, ey

Thés o-celled riddle of‘ enice after—the so-ceiled—

conqueroring of Asia, the influence of,Greek style on Buddhist%tyle, the Qltfw//wu.
style, has also s deeper mesning in it which we can catch only if we compare
the role if the statue--namely, the unattached statue, the free-standing ‘
statue in Greek srt and Egyptisn srt on one side and on the other side, .\ _

Buddhist art and Hindu ert. As well as in Egypt no statue ever gets ever

to be reslly free from the block it is attached to, as well as it has always

Zn oy
its center in the %-e‘t’:"tn'e‘r of the earth because of its weight snd its composition,
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the center of gravity is the center of the esrth snd not the centerkf the
statue--so 1t is not the center of the human being either--or of thé
represented thing, may it be gods or human beings. They have their center
tco in the universe, not in themselves. The free-standing Greek statue of

which we talked slreasdy is s mesterpiece of emsncipation of msn symbolAically

Y4 «;l/u“f
speaking in the world--this statue stending “on one foolk, the other one

freely playing, has a center of gravity in itself. 1Its harmony is created
An | MM\./

out of a center and relsted to N _a center that 1sdén-the statue itself. One
AN T,a«,] )

cennot say that Buddhism achieved the ssme thing-,the free standing statue--

but it certeinly achieved the free-sitting s testue. A1l those .ot olic @y

of the Buddha wi+iook at, let!'s first see the soclal implicstion of 1it--
¥4

that mesns, how it stood in reslity, what they were there for. The famous
Buddha in Kamakhra in Japan, one of tre most famous statues of Buddha , =2
gigantic statue, gg%%—sitting Buddha, if we study the relation of this statue

to the small Buddhist temples that surround it--it is situated almost on a
hilly~then we see that it is sdmes® really the middle of this whole architectural

composition, the middle of it is a ststue, the statue of the free-sitting
mwg/l«w/\«)_

Buddha. Now this Buddhak has always the s:me posg, It has a center of
gravity also in itsa#f, this statue, but since it 1s a sitting statue, mxd

and perhaps the perfect sitting statue (there are only some statues in Egyptian
T

art‘zﬂyﬁ' or so thet are so perfect that we could almost say that this

is the sitting =kmkmax of s men--but certainly Buddhist statues are that,
s : »@c,(:/f/ Y4 e,
the Buddha statues--this perfect ease of sitting and then T VL %daz B /
& d e ot t7
the lotus flower there that you get s circuler
ov v o
movement which is very often ewerdews in bad Buddhistic ert--and we have

¥pey- rounding it so up

to study bad statues too in order to Pins what we have not seen in the grest
masters beceuse they do 1t so decently} But we see 1t in the 4ﬁpﬁ4¢75uq22¢
@h;;-aveldo it and do it badly then we cen sharpen our eyes to see what is
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in the grest statues too end what is really the gist of that t!inking. We

have bed Japanese Buddhas, third-rate, fourth-rate Buddhas) and Chinese, where
the smile of the Buddhs is in sn overdewms way reprxested in the naked belly
in circles. Now thosexmkrXz#xx circles are not done e-e;] the great masters

because they do not over-ornament a statue. The ornsment is there, but the

e S
ornament is within the statue/»O—cr-'J\!JzJ ,L,,,,j-[;cxwf/w If we lpok with

€4 <=, V7 -
those sharp eyes at the grest masterf{fﬁb—&s— then we see that, circuler movement

is in the clothes, kn the flesh, in the smile, in the in-drawn eyes, in the hair,

and that there is scenter of gravity in the navel of this statue--end that
atvotlcs
to all of them. This center of gravity within this stesute
Arniypdee ve “b}"
thet is now 4 a statue ss concept of the human person we have in Lao-tze and

pertains

in Buddha snd later in the Greeks--the first concepts coming out of this bresk
with myth of the free human person--so we have here the absolute self-con=mined
Arsrners
4 berson es a symbol in those statues of the Buddha--absolute self-containment.
The navel of tre human person is the navel of the world, I want almost to say.
This ides of the navel of the world--namely, this center where the ma-s-/;“-—
movement of the world stops, has to stop because the center itself is im-
movable, was one of the main ideas of salvation in all Hindu thinking.
Buddha, who took this circular movement of the cosmos as the curse of man,
who meves could never get free if he doesn't get out of this circular movement,
took the idea of the middle og‘ the CJIAN(»‘ZV s'/the navel-~just this same
ides of the Hindug¢s, end made/' out of g a 1 Ri= transcendental /LL&LVV‘J
<—/ into a personal reality--namely, the discovery of “the Self (with a
capitel "8") in the human being. Every humen being is a "Selfy is a
person, has sn inner center that is immovable, en inner center that establishes
the absolute value of this being because this being is of not of any value

whatsoever like other beings in the world, it does not have value, it is value

because it is an evalustor. The value of the human being is transcendent value,

end this idea that this lmmovable, unbresksble center is in everybody, this
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establishes in the abstract w“7 much greater than Lao-tze's thinking and
much sharper and to the point, for the first time the basic idea of the
humen personality of everybody. This "everybody" 1s s mein feature in all
original teachings of the Buddha. It has been ssid that Buddhs was an

av ot el 1
sristocrat and eould only,receive sn elite--yes, he mxx could only recieve
an elite,. but not an elite from sn elite of society, but those people who
wanted to listenJQfg;t is no gristocratic teaching--everybody who wants to
listen, as Buddha says, to the teaching of the Enlightened One,{z? enlightenment
itself. He manifests by that that he wants to listen 2nd has become critical

for the first timg,beceuse Lao-tze and Buddhs sre the start of critical =mxX

& humen thinking--that he has become critical of all the envolvements in

6 A 7(14,90, a»&f"uufb/ hez L /{Z‘
the cosmos and in society Lclua and he has been heilped-to--an aving

¥y become critical he has become awar%)without knowing it ye%Jﬁm% he has
become aware of the ract that he also has a navel, ttat he also himse&f has

an inner center. As soon as he has made the slightest discovery hyvtngl
beeome merely aware of this,-let's call it dignity of man because here 1is

the dignity of man rooted if there is any rcotw in the fact that g:&:lis such

a trﬁnscendental being that has its center in itself. As soon as d/u»7 Va ke 4
has become aware of that and is ready to listegjhe is received into Buddha's
order and into Buddha's society--whoever he is--if he 1s a prostitute or if
ébe—1s-1r———-;~—:==gr4#uﬂ;1munﬁy an outcast e#-laéie, or a king--he is received.
This is the condition, the condition for jolning thévﬁittle xE8X free secieties
of aﬂﬂ“;as only 8 personal decision, b?gknot a personal decision as we

think personal decisions run today--namely,ql want to do that; no, s

personal decision in the deepest sense of the word--namely, a personal decksion

for his own person, having becomd gware that he is a person--excuse me, I

use my term and the modern term for that--Buddha would have ssid "the Self!

I 5! y \
This being a Self that never can ?“qué;e right to anybody, any society, any
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assembly of Gods to having his own will ever broken as long as this will is
sincere and consistent. That is what Buddha 1s proclaiming for mankind and

for man by this his theory of the navel, the m ddle of man, This 1s expressed
perfectly in Buddhistic art, ink the art of the Buddha statues themselves,

From then on the flowering of Buddhist relief goes on over the centurges,
Chinese > art comes in,-and Chinese art having developed another personal
trend which was made possible by Lao-tze. Lao-tze's societies he crested, w Tv¢
tde secreb societies--and in his tradition secret societies followed/of

men who AR could not act as openly as the Buddhistss La:-tze himself

had no plans and could possibly have no plans 1in view of his society to

to crcate 8 larger soclety within a socliety, a free soclety within s bound

society, as Buddhs tried. His discovery of humen freedom/e:{one of the roots

of productive, creative humen freedog,was not that he discovered such an

exact abstract theory of the middle in men, the center, =t he discovered

one other elementd the element of sponteneity\/igzs goodness or benevolence

that we can give freely to the world, that is not in the world, that can only

come out of ourselves, that essential thing that we can add to the world,
bectming free by it, proving that we are transcendental beings who bring into
txaxmirkdxxinskux the world something that we do not know where it ocomes

from, where we do only know thaet it can come out of ourselves--another

source we do not know. As soon as we discover this source and use this central
virttue, as Lao-tze looked st 1t, we are on the way of the Tao, we are directed
torwards the Tao: that means, we are in life. This is for Lao-tze such a
great discovery that he 1s not concerned with the political status of his
country very much eny more. You see in all those,;::gé:(;; Lao=-tze {?hﬁ42 flwd
4= Wh =vx he has been called en anarchistAAhaxum,timeSB "fh, forget aboud
all those things, don't busy yoursa&af so much, don't try to mske human beings

"
better, don't create great states, é%n't preach 1detologies--and}g%erdoes it

onee--he says, as an advice to a village, "If your villeges are so near
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together that you can hear the cock cry and the dog bhesrk, continue your 1life,

//
live it, do your best, grow o0ld, and dle--but never unite-mever uniteg with

another villagq,lgﬁéﬁgi Do not create srtificisl socisl bmdies becsuse they
xxzx will lead you only into new slavery. ®hat wes all he was t' nking about
politics because he % thought he had one thing that would settle everything--
of course this one root of freedom does by no mesns settle everything and
1t 1s very doubtful i1f we have discovered in the end of this course all the
essential roots of human freedom, creative -humen freedom es we are after
them, and as the great thinkers we have éﬁkhand developed them, then it égfL{
very doubtful if we could say then, snd "This would do." This might not
do; we might have to go on to discover more roots for ourselves., Lao-tze
felt fairly sure that this one great root had discovered--nasmely, the possi-
bility of humen beings to be sponteneous, sponteneity,,6 something good can
come out of a person itself. But thls wes quite enough and if only everybody
T al, Woned Akwaﬁ7ﬁ o .
would listen, in himself, then the world could become perfect,—
a garden of life instead of a cemetery and a forest of pain. This theory
and his discovery WWﬂ%&gJ&f&ﬂﬁ”the person of which we ?alk eand for which
we search here more private than Buddha's concept of the person would make
the person. In privacy only with friends and beloved ones together, with

femily end nesrest friends we can give meaning to the world.— Fhat was Lao-tze's

thinking. Buddha's thinking was only with a soclety created as a free
society that trenscends this bound society, within that society, we can
/ agw~
iﬁ::;l evail ang;lead everybody down-the path of salvetion,..or better
deliverence becsuse Buddha was not a savior; he was a deliverer; he was not
neither is
Christ. He is not out for redeeming maenkind or the worlgfian Lao=tze; he
is not out for salvation; he is out for dellverence. He wants kmxekEzkx
the human being should check all artificisl conditions that condition him and

come into the clear consciousness of himself as being & conditioner. Then

by this ligh} re-establish conditions--not to accept conditions one is
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o~
involved in and reletionﬁ,out re-establish those relations eme conditions
w;\‘/(/d&-{/ Ahg

as & conditioner In mutusl sgreement with—apreement in s free kind of society
thet mkmExxx mekes sense--rhich the 0ld mythclogical society did not make
to ¥xx him any more--that is his way: thst means his politicsl design, so
to xmEgpak speag,is e much greater one than.the political design tren—+tho—
eme of Leo-tze--but thet is due to circumstances iﬁ fndia and it showed
finally thast he was even more handicapped than Leo-tze because Buddhism
did not prevail in Indis; it has finally been thrown out of India and
India fell bsck into the Hindu setm-up though very muck reformed in our
time and Buddha could not carry through his will. All he did for Asia was
that those Monk orders who today still sre not priests--there are no Mus#x
Buddhist priests--that those Monk orders nourished by the people still do

‘¥<-‘;~
good =mR w.rkJQpr social work sometimes,6 but they have degenerated too.

O

Contemplation has repleced meditetion: there we have a new distinction which
is hard to swallow. Contemplation means not acting at sll, thinking that

% o Qaodzv il Oiegtodby,

4%‘%”Lia as the Greeks will lster say that the highest talert of the
human bein%)tx his highest life performance is to sit sill and to contemplate
the universe--that i1s what theory originally means. This getting free from ‘
ev-rything, including eveﬁ%’obligation, which 1sithe western and an age-old

ad LTtk ks
Indisn Asiastic,idesl was not the idesl of the Buddha. Neither Lao-tzenor
the Buddhs were intellectuals in—the—r—ei3 in this sense of the werid %h&%~
Wt i Zitle hoe v £

1 wants to be somebody who is an exception to other human beings. The
teaching of the Buddha constantly mesnt, ss well es Lao-tze's tesching, doing
good end right things in the world--but measuredly so, not overdone, not
coming and wenting to save the soul of the other fellow and flnelly ending
up by wrning the body of the other f&ko fellow in order to save his soul --
but to try again and again to convince him;yﬁbuuéa«aova was the only
weapon thst Lao-tze thought was right for the philosopher--so did Buddha.

Who does not want to listen, shall not listehm-becsuse if he does not weant
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&

to listen means that he has not become aware thst he hag s navel in this sense,
thet he has a center, that he 1s @ coming condltioner. He has not yet in
himself discovered the dignity of man and he 1s not yet reasdy to do something
for this his main dignity end value and ig'he has not, then tesching will

not help him. Tao cannot be taught ;zih Lao~-tze. Buddha will ssy the task
cannot be taught, The task/pa? axm only be shown, but it can be shown and

it can only be showgfﬁig’h;d ;lréady made his first step In this task, though
it might be a stumbling step--namely, somebody who wants to listen. The
meening of $his "who wants to listen" which in the legend Brahme says to
Buddha, athen after his meditatidén under the bow tree--and meditation means
then also medietion becamse after having mamdkakm meditated you medlste--thet
is what the mamimx meaning of this legend is. Buddhe hes meditated and now
he decides this cannot be kxakx taught.’lSo I will not teach; I will not open

my motth; I will not telk to others. Brehna, the Gdd, coming to him saying/

o st
You must teach, beceuse, everybody, the whole world, including us Gods--we
w2
will never knowe Only humen beings can know, only persons can know-rGods are

7/
no persons--that is what the legend means. He teaches them one great lessom

that Buddha had to take, namely, the lesson that if he does not speak--and
Brehma says to him, "There will alwasys be some who want to listen, to those

you have to spesk of your experience because if they want to listen they show
that they are ready to receive, so if you do not do that," so to speak, Brahmag
says to him, "then you meditation would not have been meditation: it would

hsve been contemplestion, gnd you will forever sit under theczsszreiyoE;ZQE'

of the world enjoying yourdaeaf so much that you have found the " Selfjr-and
what will become of you: a self with a small letter, sn individusl that keeps
everything for himself and you will rot eway. Meditatlon means mediation-zand
then the Buddha’takes the task upon himself, and goes and passes the workxd about

the path along--but he only passes this slong. He only speaks to people"i
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who wsnt to listen. There 1s no enforcement even fmfo7 in Buddhism--much as
this has become a religlon. All the Chinese demons, plus the Indisn Gods in
many symbolic forms have crept into Buddhism and are taught there today in
the monastariesy nevertheless, those monks are no priests and one thing they
never did: they never made s Buddhist mission; they don't want to reform
people; they only give a chance and if the other does not agree, then they
sey, "Well , you £;$x¥0 g0 your way; everyone has to work out his own way
of deliverance." The tolerance of this religion, as far as 1t has become
wlae Lo there
a religion--this was not the intention of the Buddha--kkak is still left
in it that is next to Islem snd much more than Islem--the most tolerant
religion that has ever been crested. Mpx Now the Xm flowing-kzghkex together
of this little private element that was in Lao-tze's discovery of the person,
namely, sit in your garden, look st nsture, be a gesrdener, becasuse the
gardener is the spontsncous kmgamkxx humen being; snd be & gardener with men
too, handle all human beings as you would handle children when you sre seventy--
that is what Lao-tze says; try to behave to all human beings because we are all
erring Beings as you would behave to children and you sre seventy with the
v wtdrews 8nd sponteneity of free-giving, A man of seventy knows thet to
children hé?:zall has end¥ to give, that his role 1s now only to give, not
to receive anzthing any more. Lao-tze, whose name 1s supposed.to mean the
"old-child"q his n;;e is significetive for thet, wanted us to Awearly age

this basic wisdom that we can be givers and to concentrate on this free givigg

gquality which he comparéd to the life-giving force of water in the world,
f MNettag . ) _,Ujl-’ 2 £
to become new water. The circle of this experience,qthe social circle}

of such a kind of ixperience is a small circle. So we find in Chinese
Buddhistic art4$he% the great period®of Chinese landscape painting, Japanese

AO
painting are all Buddhist painting mizgedx mixed with Taoist feelings.
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In China this Buddhistic art takes Taoistic elements in it. It sticks to

two things: this idylie plcture of nature, so to speak, which is 2 pure

relation to nature as a phenomenon like the gardener would have who really
lives .in nature, the.modds of this landscane painting--all thet developed

out of this basic feeling; on the other han@,shis extreme concentration on
small things of private human life that we find in Chinese painting, in
Japanese »nainting as soon as it is figire painting, this delicate feeling

of the significance of the smallest act of a‘human being's daily life--the
combing of the hair of a woman, the dressiné of a woman, the minor sports

we do, the minor things like just walking or*JA)"JZL*V7or gitting together
and drinking tea are endlessly repeated in  Bastern art,Aﬁgé Chinese and
Japanese art, but they have an inner,’of ltv‘l;z dignity of thig smllest kind

b Ul g v e #ol-,

of a human life. They elevate it so hich flower of their art \

/&nd so flowers, flowers become the very symbol of this Buddhistic- Taoistic

artg% Thé painting of Ezowers goes so far that everyhody}so to speak}who is
educated in China and Japan has to a certain degree To be a painter. Now

everybody cannot be a paintep/though we try hard in America to make everybody

o
together with the Taoistic tradition  discovered an art of painting that

a painter andit looks that way,but in China and Japan the Buddhistic. traditcion

everybody who has the love for it and the respect for it and wants to learn

it for five or six very disciplined yearsg,that little thing)can learn it =-
and that is flower arrangement. In Japan flower arrangement is taught like

archery is taught in a six to eight year course with then Buddhistic theories.

It is supposed to be and is a training of the mind and a training of the
soul--and it is. One makes one masters' degree after another in archery and
flower arrangement. Let's talk about flower arrangement. The flower is

that most private, smallest private thhg, in nature with which the gardener

is concerned, where spontaneity and with goodness, b‘enevolence that Lao-tze

gave and the possibility of meditation about a flower, looking into a flower
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a W
that Buddha gave, a symbol of the lotus flower where he/’discover the whole

wheel of suffering of the world which you have to overcome down to the gmacl lie
contemplating and meditating the lotus flower. In Tibét buddhism in the
monastaries they have thé{nost beaut iful o:*namcnty of lotus flowers. They
are abstract ornaments; every line in it is a symbol. The whole debe* mota-~
physical theory thnﬁb,,has’;#been built;'gn thueﬂ ?1().(1?13&——)‘?0"7 Buddha was not a
metaphysician—-th¢‘ most complicated) log;;ijcai, aimost mathematical symbolic
langaage has been drawn into this one picture of the lotus flower and the
monks start to teach their pupils by explaining the lotus flower to them,
to contemplation of flowers--and then the Taoistic contemplation of flowers,
namely, this loving, looking and identification with #hkis life force and the
force of beauty in the flower led to this kind of gardening e_ndjchis art of
flower arrangement which is::;,:’c for everybody. Here everybody can become an
artist because here iA{equired,’the passive thing--being an artistic person;
it is not required that you have been given by the gods hands that can paint.
Those are the Raphaels that paiht with.out hands;-—those human beings who
learn the flower arrangement according to those rules. There is a Japanese
anecdote where this last trend of Buddhism, the most refined-—namely, the
knowledge that nothing really matters because the infinity of time that the
Buddha broke is ruled out by two things: by the eternity that is in the middle
of every human person/that he has a real feeling of‘rsqmething absolutel y ;
dgifferent,he can get out of this flow of time and so this flow of time/oa-n- be N

as infinite as it wants, é.—t‘ doesn't count any rﬁore-—and'by the Ilower--and the
most fragile flower, the flower thet only blooms#’ui They :onc:nbrate on
that as gardeners. An old emperor of Japan once heard th t a phllosorvher

who lived in the other end of the country was supposed Lo have a more

beautiful garden than the emperor. So he wrote a letter Lo Uhis philosopher

that he would come to visit and look over his garden. When he a-rived he
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saw a desert, the garden was completely ruined. There was not a single
flower in the garden left, every.hing was abolished. He went through that
into the house, the house was completely empty except for an altar at the
end of the house and there was standing in a vase one flower. The emperor
looked at it and went baclk Lo the philosopher and said, "Yes, you have a
better garden than mine is." This looking for the Ww%

of things,thoush they might be temporarily speaking show only in three
seconds/ and evaluating them higher than anything that in time endures--that
is the final flower of Zen-Buddhism in Japan and it still has something of
the original teaching of the Duddha in it. It still respects life itself

in the person and only there. <Lhough the whale of Asiastic art, as we look

7
at it today/ is brought about by the common Buddhistic and Taolstic trends
in it-- Taoistic trends flow down into India too--If we would study the
development of the relief in Indig'/vaJahlA’W' "}the stone, Then
becoming more and more fragile, more and more tender, more and more flower
symbols come in and this whole development of Hindu art up to our century,

Mb;;a:;gat least until evound 1800 there was still great Hindu painting in
India, very great painting, great mimumakixex minialture painting at least,
original creation, and it all smelled the flowers of Buddhism and Taoism
though it is Hindu art. So the unity of Asiastic art has been finally
brought about by the development together of Taoism and Buddhism and in it
we see it most clearly. Now we have to come once more back to this question
of the Self. This stroke of genius of both those philosophers, Lao-tze amd
Buddha, as\far as their theory is concerned, the expression of their dis-
coveries, the stroke of genius they had is very much the same. It reminds
me always of an old Talmdistic saying. In the Talmud there are talking one
place about the coming of the Messiah and one theory after another develops

how #reywo:1d realize it and then there comes an old Jew and says, Niex

almost would not realize it because you see what the lessiah has to do that
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is the hardest thing to do and the most unoost’usive-—n“melf, if things are

d"t{l" j‘«(v<11\1 W) e )
d then they are

wrong,(;nd in the mytholocgical world
wrong because they have a wrong center, they are centered wrongly, the
center 1s just a 1little bit out of the richt place. Now you see the liessiah
Come ol apandt aenel o Leizhe choa 4 o, L5
has nothinz to do but to,put the center back in the right place--more he

h:
does not have to do. Then everythinc starts to regroup itself around the

right center and that iérll he has to do." WegRtzche who 4id not know the

Talmud after having written Zarathustra and having went through so much

pain in philosophic discoveries and having talke d so loudly and hysteically
as he knew he h:d talked and had to talk because nobody would listen anymore

PRY SRS a7 S & Lol

in the 19th Century. with NdYtzsche there was nobody, left to listen any more.

Nietzsche and Kierkecard were the first philosophers vhere a situation came

about where there was nobody left in the world who wanted to listen and when

they started to cry hysterically, thgy knew why--they had to shout. But

Nietzsche always regretted it very much that he had to shout and that he

had shouteq/and he regretted it bitterly}and so he once said later , "Why

all this jqamuéé; ? Thoughts that come of the feet of doves, those are

the thoughts that chenge the world." Yes, thoughts that are almost imper-

ceptable, thoughts that are so fundamental that if we look back at Them we

say sometimes "§o What." The teaching of Lao-tze and the Buddha is in a

way primitive teaching. The Buddha rejects every kind of explanation

in & metaphysical way. WNow India of his time, the intellegensia of Him

Indpd, the Auﬂvmeru; of India, The Brahm@ef-it was full of metaphysical
: .

talk o o o o In Buddha's time the metaphysicians pretended to know everything-
bBnd of all description--how the Emxxx cosmos funs, etc., etc, Buddha on
the other hand pretended to know nothing of all this asnd cared for none of it,
end trieg/gngstablish gmiy one thing: this one thing that s humsn being

cen find end do for himself--this "Self" . . . . .
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Sources ot Creative Power (Lecture XIV--part 2 Xxixgk 1-15-51) zé;tﬁ

s

« « o8lmost the same., The teachings of Laotze (I -hope-you have reed—it)
look primitive, but they are primitive in the classical sense $oo. They
are the sort that come on the feet of doves. Now they must have been
tricky minds too because both of them did the same thing: they took exactly,

Ao

discovered the center of this universe: namely the center of this false

as I have showmnln Laotze, central concept of this whole world--they
universe, this pretension of a universe human beings had to live according
to--and this center was the concept of the Self; it was the concept of
Tao in China and we have seen how he just takes the Tao where everybody is
supposed to know 1it, andllearnéﬂ it elready as a child--this iron Tao that
Confusius went on talking about, and they still talk about the Tao. They
will now talk sbout the Tao and say the new Stalinistic Tao, as brother
Stalin has developed the Tao, and it will still be the Tao because they
know sgain the Tao; they know agalin exactly every step that every human
being has to meke; what we have to do--they know it exactly and they
Hone B8 aad bim hle, Ve TR 749 -

Laotze took just this concept itself and said, "This is the unknown;
this can never be known. You cannot know the Tao; you cannot teach the
Tao; you cannot talk about the Tao--but you can direct yourself towards
the Tao. You have to go on the way for truth. You can neger be in truth,
and if you don't understand that, then you will become a fanatical tyrant
of';zgzvkind because you are one of those :P:E’Tao could have said
or Buddha, who think they are someshing separate, who think they are a
higher kind of humen being. They have the key to history; they have the
key to the universe and with this key in their hands, they can tell every-
body exactly what to do. Buddha discovered the central concept around which

all those worlds of mythological systems (and those are not only Brahmin
at his time
systems, Jainisg/was also there that comes from the oldjaravidian time before
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before the Aryan conquorers came in with their BrahmAs?Jand their Vedas

made v

into Indie--lived on and kmiXk his own struggle an%jhis own kind of
I

mythology and mythological systemg--but they all had one thing in common:‘ﬂ/;,

Self. This Self, also with a capital S, Buddha took and took the same term,
making out of it what we call now the person. The Self ir Indian thinking
and also in Dravidian thinking is a metaphysical proposition; this Self

1s really the soul; the Indians would say the world-atman. We can tréns-
late it only, if we want to translate it liters ly: the world-Self, the

self that the world is, that the universe is, tkis innermost secret of the
universe is the Self, but when this tradition creeps into Greek phildsophy
with Pythagoras and much more later with Plutinus, then it will be called

in gnostic thinking and in Greek thinking: the world-soul--and that is what
it really means. It is the concept of a substance that is the finest
substance in the world, the substance of all the other substances. All

the other substances are created by this substance and contain it and they
have to6 go back into this world-soul. This world-soul is, so to speak,

the God-Head of Indian mythology. And if we go in Indian mythology out

of society with being sixty, having done, having had our yoke and now
freedom will come for usbithis freedom is heavier slavery than the slavery
before because now we have to dissolve into this world-self, into this
higher self. This freedom is, of course, the negative freedom of salvation;
it is only salvation. It is getting rid of the world and finally getting
rid of one's self in order to unite with the big world-self which is God

or all the Gods together and the central God Vishnue or Brahma and which

is a symbol really only for this world-self., This self denies the individamml
absolutely; denies the right to any human person to be a person; he is exactly

what a humen person would be that agrees consciously to our propositions

today~--namely, to totalitarian propositions--to say, "I am only a fuhction,
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and nothing but a function, a part of the cosmos." The Indians were most
exactly only a part and not a partner because they couldn't be persons.
So thls going to thewgelf in Indian philosophy becomes with Buddha the
self~-dliscovery of man's self, that every man is a self; there is no over-
all self for the Buddha. There is not such a mystical substance; there
is nothing mystical in Buddha's original t eachings, as there is nothing
mystical in Laotse's teachings. There is nothing that tries to t ake human
beings into some mystical or metaphysical speculation. He only goes on
straight facts of inner experience. He knows that this awareness of beling
such a self, or of being able to become such a self, to become-sueh a
person?, means also being able to get rid of my being an individual--but
not in the sense of altruism or flowing over into something, x¥mi and
salvation, but in the sense of becoming more and more existentially essentddl,
becoming more and more of a person that acts for ultimate motives and never
for ulterior motives and therefore is free., This 1s a personality. Every
human being can be a personality in that sense, but a personality could
nobody become in the Indian concept or in any religioous conceptl Later
the Christian will try, but the Cbristiagscan only presewve the individual.
This concept also cannot make a personality. The other religious concepts
abolish the individual without creating the personality because they don't

have the concept of the Seif, So here not only the individual is crushed
and vanishes in Indian philosophy and Indian ascetic experience-{hon-
Buddhistic experience}%but man himself vanishes. This redemption or '

MNA"DA
salvation is to get rid of one's self. It is exactly as the of

Kierkegaard of our time when he tries to show what the inner ﬂxizzznof our
time is. He talks long and hard about the demonic and he finally gives the
following definition: "Desperately not to want to be one's self or des-
perately to want to be one's s elf-! Both--that means desperately to want

to be an absolute individual, somebody who had nothing in common with any

Sources of Creative Power
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other human being--like Mr. Stalin or Mr. Hitler--(that's what he means

to desperatedy to be one's self and that means mean self not in a capital
letter but only this overtowering individual--or dmskzxgz desperately not
to want to be one's self: namely to get rid of one's self, to want to be
another person. I want to be Max So and So is successful and I think

he is happey (He is 8lso not happy) but I could change into him and by that
getting rid of myself. This is called love too% in all religion and in
all romantic love. Giving myself up means only that I can't stand myself
and somebody who cannot stand himself has a bad chance to like anybody else
because ;: might be able to 1love somebody more than ourselves--that might
be possible for human beings--but what certainly is not possible for human
beirg s is to take anybody else more seriously than one's s elf because one
live8 with one's self all one's life--ang/zggzdy can afford (not even a
philosopher like Buddha). Taking one's slf seriously means that more or
less we always judge others with our own yardsticks. If we judge ourselfes
so harshly that we permanently want to get rid of oufselves, we must
permanently want &lso to get rid of everybody else. It follows from that.
Somebody who is not able to like himself--to get to be at least.his second-~
best friend (which wollld be a fine position) is not able to love anybody
in t he world--not even to like, 1let élone to love anybody in the world.
This is self-destructiong, the destruction of this Self, the person, the
destruction of the individual--getting rid of one's self. That all was
done to perfection already in old India and everybody who wants that, likes
for that reason Indian philosophy so much in our time., That is the reason
why all those societies in California that sprung up permenently, that

come together to study the Ppsnishad, become Kmgimx Yogis, do this exercise,
thiat exercise and so on--they want to get rid of themselves and they

finflly got the right inkling because there is this way. Yes! This is the

way--the Indians knew better how to do that than our modern charlatans
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know it because they were great philosophers, though metep hysical philo-
fw an v T lie,™
s0 hers.ahﬁié ffjt was broken by the Buddhe: No ascetismypleasq4aa&-no
absolute involvement in sensusl things--both are bad. The middle path,
the middle path of the human being in full health and full concentrstion
for his life-time, doing things all right, thinking of the Self,
sticking to this Self, wanting to become a free personality, doing one's |
best for ew rybody else--that is the middle path and this middle path we
want to go. So he takes the concept of this Self(yith a capital S) which
is a mystical concept and a metaphysical concept, that helps man only to
get rid of himself. This very poison, this wrong center of this wrong
world he takes--like the Talmudist wants it of the Messiah--takes this
very thing and just shifts it e 1little bit and another world starts to
form itself around the right center. That is how basic discoveries in
fundamental thoughé’or humanity are made. That is why they are so hard
to rediscover; they are buried already under systems of explanations and
it is hard to find what raaXiyxoriginally really wes done. But we with

have been helped--
our modern knowledge of art, for instanc_/ and also with oub sociological

insights haxsxkbEsmxxaigpmdx that we have gained: namely, we have now the \
possibility to g in knowledge-héiﬁgi’really happened, how they received

the Buddha in India. And that was something. This fight against the
Brahmins, the established priests, who at once wanted to ruin that new

free society because.they smelled what was coming out of it. They under-
stood perfectly well Wh€342fs done here--in reality as well as in thinking
(because both things are % reality: the action of the Buddha, as well as

this central thought of the Buddha, They both together are human reallty;

This complete change

and this was an act of human reality-- s been
forgotten since and we have to rediscover iﬁfonly by taking the other

philosophers who always did the same thing--those nine people we are talking
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about in another context, discovering another root of human crecativenessy
Baving them together and comparing them, we will {finally see, I hope, how
important those changes in £ human fundamental thinking were and are still
for us. 1If it is so, for instance with Buddha, if it 1s so that Klerkegsard's
analysis is right, and if it is so--and it 1s so--that large layers of our
soclety go back to a fake kind of yythologicel Indian thinking because

they want to get rid of themselves. (Everybody who wants toyp et rid of
himself in our time is a potential servant of totsliterianism--wmhks

whether he knows it or not--and if thet is so, then why shouldn't we on

our part call the Buddha back to help us who once proved so efficient against
that kind of thinking. And that is what makes the Buddha & modern thinker
and that 13/:§§§ti§kes everyone of those thinkers we are going to consider
here most modern thinkers. So I hope that finally in the next semester--
after we go through all the thinkers, related all that to most modern issues,

to issues that are ours.
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